G.A.R. Hall Art Gallery
Natural Curiosity
Carolyn Albracht, artist

YAA Mission: To educate,
advocate and enrich Yankton by
integrating the arts into the
community.
FREE and Open to the Public
Mon-Fri 1-5pm | Sat 1-3pm
First Friday Receptions | 5-7pm
First Friday of each month Jan-Nov

Join the arts movement at
YanktonAreaArts.org and receive
10% off all purchases in the gallery
and gift shop!

July 1-August 9, 2022

2022 Exhibiting Artists
Susan Heggestad | Jan 7-Feb 15
Youth Exhibit | Feb 18-Mar 29
Jensen Twite | Apr 1-May 17
Nearman/Case | May 20-Jun 28
Carolyn Albracht | Jul 1-Aug 9
Mighty Mo Photo Show | Aug 12-Sept 27
Connecting Artists | Sept 30-Nov 15
Crimson Door Holiday Boutique | Dec 3-23

CONNECT WITH US

Yankton Area Arts
508 Douglas Avenue | Yankton SD 57078
605.665.9754 | info@yanktonareaarts.org
YanktonAreaArts.org

G.A.R. Hall Art Gallery
Art Happens Here

About the Artist

Artist Statement

Carolyn Albracht is Associate Professor of Art
Education in the department of Art and Design at
Wayne State College. She is also owner and
director of Blue Cat Gallery & Studio in downtown
Wayne, NE. She formerly owned and operated
L’eglise Art Center & Gallery in Aurora, NE and
taught K-12 art at Hampton Public School in
Hampton, NE. Carolyn served as the Visual Arts
Coordinator for the Fall Arts & Music Festival in
Aurora from 2004-2007, and served on the Fine
Arts Board of the Hamilton Community
Foundation for ten years. She has been a
member of the Nebraska Art Teachers
Association since 2008, served as the
organization’s secretary from 2016-2022, and
served as the organization’s 2014 Fall
Conference Chair in Aurora.

When I look at the world around me, I see the
interconnectedness of the spheres and systems
within which humanity dwells and functions. I have
long been influenced by such ideas, particularly since
I first began investigating psychology in high school,
and during my studies as an undergraduate when I
encountered writings on Zen Buddhism in my early
twenties. As life, my experiences, and my formal and
informal education continues to impact my view of the
world, I often step back and contemplate these ideas
when I step into my studio and pore through images
in my doodle books and various magazines and
publications I have collected over the years, looking
for my next bit of inspiration.

Carolyn studied Studio Art and Psychology at the
University of Nebraska at Kearney where she
earned a BA in 1999. She continued her studies
at the University of Nebraska at Lincoln, earning
an MA in Museum Studies in 2003. She
completed a K-12 Art Education teaching
endorsement in 2009. And finally, she earned a
PhD in Education Studies at UNL in August 2016.
Carolyn’s personal artistic and teaching
philosophy includes the idea that the arts are a
necessity and not a luxury, and so she strives to
make the visual arts as accessible as possible to
people in her corner of the world.

I began making and using doodle books more than a
decade ago when I started formally teaching high
school in a small rural community in central
Nebraska. My personal sketchbook practice took the
form of fifteen- or twenty‐minute meditative doodles in
which I would sit down and start mark-making
intuitively. I listen to music and try to allow the markmaking to happen spontaneously, not allowing myself
to make conscious compositional decisions, but
rather just allowing the lines and shapes to form and
happen naturally. I think of it as a kind of “creative
temperature taking,” a reflection of where my creative
energy levels happen to be at that moment.

Most of my doodles do not make it into my final
compositions. My doodle books contain seeds of
inspiration for the ideas that form the basis of the
finished works I create in watercolor, acrylic,
Prismacolor markers, pigment liners, stitching, and
sometimes collage. The imagery is often fantastical
and whimsical, and almost always brightly colored.
Having lived in Nebraska my entire life, and in two
different communities of approximately 5,000 people
for the past twenty years, one may not look at my
finished work and readily see rural culture as an
influence on my work. My creatures and figures look
more like Dr. Seuss characters than the wild and
domestic creatures that roam the plains and prairies
where I live. But nearly all my current work includes
imagery of the natural world; and, though the plant
life and landscapes contained in my work bear as
much resemblance to the actual natural
environment around me as do the creatures and
figures, they are as reflective of living in rural
Nebraska as are the more traditional art works one
may find depicting representations of the hills, the
plains, the rivers, and the wildlife found in rural
areas.
I believe that as an artist I must remain true to
myself if I am to maintain my practice. As an
educator I appreciate works that convey traditional
and representational imagery, works that have a
less intense color palette than my own, but I always
drift back to the imagery and colors that excite me in
my own artmaking. Though my work is not what
others may associate with rural life, it conveys a
slice of the diversity of world views that can be
found in small rural communities.

